hermeneutical philosophy of Martin Heidegger. Kuki returned to Japan in 1929 and took up a position in the philosophy department of Kyoto University.
Kuki completed a first draft of The Structure of 'Iki' in December 1926, 2 while at the Sorbonne. 3 The concept of iki clearly owes something to Baudelaire and bears some resemblance to the concept of the dandy, a resemblance that Kuki goes to some pains to deny. In the early drafts, Kuki avails himself of Edo-period sentimental fiction, or ninjÙbon; kabuki theater; and Edo fåzoku-shi, or histories of the customs and mores of the Edo period which were produced largely in the 1920s, pulling out passages from these for examples of iki, as if gathering Arnoldian touchstones, with all quotations referenced to his sources. It is only in the later version that these references are largely removed, and these touchstones are presented as too wellknown to require documenting. This change represents a fundamental re-orientation, from seeing research on iki as a kind of reconstruction of a dead language, to the insistence on every Japanese as a "native speaker" of its ethnic aesthetics. 4 When he was not engaged in philosophical study, Kuki seems to have spent his time being entertained by the high-class courtisanes of Paris-Michael Marra provides an annotated list: Yvonne, Denise, Rina, Marianne, Louise, Henriette, Jeannine, Renée, Yvette. 5 He also wrote poems about his experiences-comprising what Leslie Pincus has called an "eroticized Guide bleu" 6 -which were published in such venues as MyÙjÙ, the house-organ of the Japanese Romantic movement:
